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In every cell of our bodies we all harbour a miraculous piece of DNA, passed down
almost unchanged from our deep past. It’s name is mitochondrial DNA – mDNA for short.
I have spent the last twenty years unravelling what it tells us about our human past. I
have recovered mDNA from the 5,000 year-old frozen body of Oetzi, the Ice Man, and
found the very same DNA in my very-much-alive friends. It links us to our ancestors,
handed down, almost like a baton, from one generation to the next.
What makes mDNA particularly special is
that it moves only down the maternal line. You
and everyone you know, both male and female, have inherited their mDNA
exclusively from their mothers, who inherited it from their mothers, who inherited
it from theirs, and so on, futher and further back into the deep past. In my researches
I discovered that, wherever I looked in the world, mDNA fell into a small number
of genetically related groups – 36 in all. There are millions of people within each
of these groups and yet, by an irreffutable logic, everyone in a group must be
descended from just one woman – their clan mother. In Europe, pretty well everyone
is descended from one of only seven clan mothers - ‘The Seven Daughters of Eve’.
I worked out when and where each of them lived and, to emphasise their existence
as individuals, gave them names - Ursula, Xenia, Helena, Velda, Tara, Katrine and
Jasmine. They lived at different times between 45,000 and 10,000 years ago.

The genetic network that links the
Seven Daughters of Eve

Over the years, these women have become mythological figures in their own right.
For example, when two people discover that they are both descended from the
same clan mother, they frequently feel a tangible sense of familiarity. They are, after
all, connected across the generations by the same continuous thread of love and
nurture that links any mother with her child. When I asked Ulla to encapsulate her
impression of their enduring spirit, I sought to reinforce the bond between the seven
clan mothers and their images by incorporating their reconstructed DNA within
the medium of the paint itself.
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Art Expo, Los Angeles
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THE ARTIST | Ulla Plougmand-Turner

THE SCIENTIST | Professor Bryan Sykes

In late summer 2006 I was asked by Bryan to 'bring to life' on canvas seven goddesses based on his best-selling book 'The Seven
Daughters of Eve', AND to incorporate their individual DNA, literally, into the paint. This would be the first time ever that DNA
has been used in this way. What a project, what an inspiring theme! I accepted the challenge.

Ulla was born and grew up in Denmark surrounded by nature. Deep forests, open fields and
the wild North Sea coast of Jutland all contributed to her inspiration as a painter. Having a
father who was a country doctor and a psychologist as a mother, Ulla’s upbringing was both
liberal and caring. She has lived in England for twenty years and now lives in London.

Bryan is Professor of Human Genetics at the University of Oxford and a Fellow of Wolfson College.
After a PhD in Bristol he arrived in Oxford to research the genetic causes of inherited bone diseases.
While doing this research he was asked by an archaeologist friend if there was any possibility of finding
DNA in ancient human bone. Replying that this was quite impossible, he set to work to prove
himself wrong and, two years later, became the first scientist to succeed in recovering DNA from
archaeological bones.

The project ended up taking me six months from start to finish. I started thinking and breathing goddesses. The first two months
I devoted to research, first visiting museums in London and then going to the Louvre and the Trocadero in Paris in search of classical
and neo-classsical sculptures. I was truly hooked! I took photographs, made sketches, and after I finally started putting brush to
canvas, I worked like wildfire for the next four months. Where I needed a live model, my daughter Lajla came to the rescue. I
felt real excitement as I mixed the relevant DNA, supplied by Bryan’s laboratory, into my paints on each canvas. I took special
care to use different brushes for the DNA of the seven individual women in order not to disturb and mix their 'genetic fingerprints'
during this proces. In a curious way I felt as if I were injecting life into the individual woman and that, in the process, she took
on her very own personality. It was a really intense feeling, as if the spirit of the individual goddess took over and I knew
instinctively how to continue on my canvas. It felt inspiring and strangely liberating.
My interpretation of the women is symbolical and an embodiment of beauty. My Tara is not just the original clan mother from
17,000 years ago. She is ALL the Taras that have ever lived, those alive now and those who have carried her DNA through the
generations to the present day.
Finally, after four exciting and exhausting months I applied the last brush
Stroke. They were all there, the seven goddesses, beautiful, strong,
independent, free - transcending the ages. My work was complete.
It has been the most exciting project I have ever worked on.

Ulla applies DNA to her portrait of Jasmine

Ulla trained as an artist and, after a career as a model, has been painting professionally for
over fifteen years. Using both oil and acrylic her trademark is the use of extremely vibrant
colours overlain with subtle shading in complementary tones. Ulla has travelled extensively
as both a model and painter absorbing colourful impressions of people, culture and scenery.
Wherever she has been she has sketched and taken photographs. She is best known for her
romantic, often dreamlike, abstract interpretation of the beauty of the female form. Drawing
from her study of anatomy and her time as a model, she is able to express the beauty of a
woman wholly at ease with her own body while communicating openly female sensuality.
Ulla also finds inspiration in the extremes of nature;
volcanoes, mountains, ice, rivers and fire, and their
opposites – complete stillness. As well as remote and
romantic landscapes, Ulla also paints flowers which to her symbolize graceful femininity
– characteristically they seem to explode with colour and life. Her work shows her zest for
life, generosity of spirit, true love.

“ I have faith, I believe in the good in human nature
and prefer to focus on this aspect. Negative is not
me. It is an ongoing challenge! Without love
the world would be a lost planet.”
ULLA

This dramatic discovery led to his involvement in a series of high-profile projects such as the genetic
identity of Oetzi, the Iceman, the fate of the Romanovs and the extinction of the Neanderthals. In a more general sense his work
seeks to connect people both with their ancestors and with each other through their shared DNA. He has used these
connections in his research to probe the origins of people in many different parts of the world including the Polynesians and
the very first Europeans. More recently, he has uncovered the surprisingly strong genetic connections between people
sharing the same surname.
In 2000 he set up Oxford Ancestors, a company part-owned by the University of Oxford, through which anyone can find out
about their own genetic ancestry for themselves. Bryan has appeared in numerous TV and radio documentaries and is the author
of the international bestseller The Seven Daughters of Eve published in 2001
and now translated into 24 languages. His second book Adam’s Curse was
published in 2003. His most recent book about the genetic history of Britain
and Ireland was published in 2006 as Blood of the Isles in the UK and as Vikings,
Saxons and Celts in the US. Professor Sykes lives in Oxford and on the Isle of
Skye.

Bryan drills into the teeth of a 100,000 year old
Neanderthal jaw in order to recover its DNA

“Our DNA does not fade like an ancient parchment; it does
not rust in the ground like the sword of a warrior long dead.
It is not eroded by wind or rain, nor reduced to ruin by fire and
earthquake. It is the traveller from an antique land who lives
within us all”
BRYAN SYKES: THE SEVEN DAUGHTERS

OF

EVE

Final Inner pages:Layout 1

4/4/07

10:27

Page 4

The Seven Goddesses of Life
Acrylic on canvas. Size 48” x 48” (122cm x 122cm) 2006

Ursula
Oil on canvas. Size 48” x 36” (122cm x 92cm) 2007

Final Inner pages:Layout 1

4/4/07

10:27

Page 2

Velda
Oil on canvas. Size 48” x 36” (122cm x 92cm) 2007

Jasmine
Oil on canvas. Size 48” x 36” (122cm x 92cm) 2007

Final Inner pages:Layout 1

4/4/07

10:27

Page 2

Velda
Oil on canvas. Size 48” x 36” (122cm x 92cm) 2007

Jasmine
Oil on canvas. Size 48” x 36” (122cm x 92cm) 2007

Final Inner pages:Layout 1

4/4/07

10:27

Page 4

The Seven Goddesses of Life
Acrylic on canvas. Size 48” x 48” (122cm x 122cm) 2006

Ursula
Oil on canvas. Size 48” x 36” (122cm x 92cm) 2007

Final brochure 2:Brochure cover

3/4/07

15:46

Page 1

The Science

Major Exhibitions
2007
2005
2003
2002
2002
2002
2001
2000
1999
1998
1998
1998
1997
1997

In every cell of our bodies we all harbour a miraculous piece of DNA, passed down
almost unchanged from our deep past. It’s name is mitochondrial DNA – mDNA for short.
I have spent the last twenty years unravelling what it tells us about our human past. I
have recovered mDNA from the 5,000 year-old frozen body of Oetzi, the Ice Man, and
found the very same DNA in my very-much-alive friends. It links us to our ancestors,
handed down, almost like a baton, from one generation to the next.
What makes mDNA particularly special is
that it moves only down the maternal line. You
and everyone you know, both male and female, have inherited their mDNA
exclusively from their mothers, who inherited it from their mothers, who inherited
it from theirs, and so on, futher and further back into the deep past. In my researches
I discovered that, wherever I looked in the world, mDNA fell into a small number
of genetically related groups – 36 in all. There are millions of people within each
of these groups and yet, by an irreffutable logic, everyone in a group must be
descended from just one woman – their clan mother. In Europe, pretty well everyone
is descended from one of only seven clan mothers - ‘The Seven Daughters of Eve’.
I worked out when and where each of them lived and, to emphasise their existence
as individuals, gave them names - Ursula, Xenia, Helena, Velda, Tara, Katrine and
Jasmine. They lived at different times between 45,000 and 10,000 years ago.

The genetic network that links the
Seven Daughters of Eve

Over the years, these women have become mythological figures in their own right.
For example, when two people discover that they are both descended from the
same clan mother, they frequently feel a tangible sense of familiarity. They are, after
all, connected across the generations by the same continuous thread of love and
nurture that links any mother with her child. When I asked Ulla to encapsulate her
impression of their enduring spirit, I sought to reinforce the bond between the seven
clan mothers and their images by incorporating their reconstructed DNA within
the medium of the paint itself.
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Art Expo, Los Angeles
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The Golden Swan Lake. 2004

Adam and Eve. 2005

My Sunflower People. 2005

New Hope. 1992

Velvet water. Hebrides. 2006

Size 48” x 36” (122cm x 92cm)

Size 40” x 40” (102cm x 102cm)

Size 48” x 48” (122cm x 122cm)

Size 24” x 28” (61cm x 71cm)

Size 36” x 28” (92cm x 71cm)

Photos: Jerry Mason
Tel: +44 (0)2087894141
jerrymason5@aol.com

The Artist in her studio

Ulla Plougmand-Turner
www.ulla-art.com
e-mail: ullaart@aol.com
Studio tel/fax:
+44 (0)20 7723 9143

Designed and produced by
Robin Roberts-Gant
Tel: +44 (0)1865 222746
robin.roberts-gant@ndcls.ox.ac.uk

Limited Edition Prints
available through
The Jennifer Gerard Gallery
34 Stert Street, Abingdon,
Oxfordshire. OX14 3JP
Tel: +44 (0)1235 527508
info@jennifergerardgallery.com

DNArt PROJECT SPONSORED BY

www.oxfordancestors.com
Tel: +44 (0)1865 374 425

Final brochure 2:Brochure cover

3/4/07

15:46

Page 1

The Science

Major Exhibitions
2007
2005
2003
2002
2002
2002
2001
2000
1999
1998
1998
1998
1997
1997

In every cell of our bodies we all harbour a miraculous piece of DNA, passed down
almost unchanged from our deep past. It’s name is mitochondrial DNA – mDNA for short.
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have recovered mDNA from the 5,000 year-old frozen body of Oetzi, the Ice Man, and
found the very same DNA in my very-much-alive friends. It links us to our ancestors,
handed down, almost like a baton, from one generation to the next.
What makes mDNA particularly special is
that it moves only down the maternal line. You
and everyone you know, both male and female, have inherited their mDNA
exclusively from their mothers, who inherited it from their mothers, who inherited
it from theirs, and so on, futher and further back into the deep past. In my researches
I discovered that, wherever I looked in the world, mDNA fell into a small number
of genetically related groups – 36 in all. There are millions of people within each
of these groups and yet, by an irreffutable logic, everyone in a group must be
descended from just one woman – their clan mother. In Europe, pretty well everyone
is descended from one of only seven clan mothers - ‘The Seven Daughters of Eve’.
I worked out when and where each of them lived and, to emphasise their existence
as individuals, gave them names - Ursula, Xenia, Helena, Velda, Tara, Katrine and
Jasmine. They lived at different times between 45,000 and 10,000 years ago.
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For example, when two people discover that they are both descended from the
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THE ARTIST | Ulla Plougmand-Turner

THE SCIENTIST | Professor Bryan Sykes

In late summer 2006 I was asked by Bryan to 'bring to life' on canvas seven goddesses based on his best-selling book 'The Seven
Daughters of Eve', AND to incorporate their individual DNA, literally, into the paint. This would be the first time ever that DNA
has been used in this way. What a project, what an inspiring theme! I accepted the challenge.

Ulla was born and grew up in Denmark surrounded by nature. Deep forests, open fields and
the wild North Sea coast of Jutland all contributed to her inspiration as a painter. Having a
father who was a country doctor and a psychologist as a mother, Ulla’s upbringing was both
liberal and caring. She has lived in England for twenty years and now lives in London.

Bryan is Professor of Human Genetics at the University of Oxford and a Fellow of Wolfson College.
After a PhD in Bristol he arrived in Oxford to research the genetic causes of inherited bone diseases.
While doing this research he was asked by an archaeologist friend if there was any possibility of finding
DNA in ancient human bone. Replying that this was quite impossible, he set to work to prove
himself wrong and, two years later, became the first scientist to succeed in recovering DNA from
archaeological bones.

The project ended up taking me six months from start to finish. I started thinking and breathing goddesses. The first two months
I devoted to research, first visiting museums in London and then going to the Louvre and the Trocadero in Paris in search of classical
and neo-classsical sculptures. I was truly hooked! I took photographs, made sketches, and after I finally started putting brush to
canvas, I worked like wildfire for the next four months. Where I needed a live model, my daughter Lajla came to the rescue. I
felt real excitement as I mixed the relevant DNA, supplied by Bryan’s laboratory, into my paints on each canvas. I took special
care to use different brushes for the DNA of the seven individual women in order not to disturb and mix their 'genetic fingerprints'
during this proces. In a curious way I felt as if I were injecting life into the individual woman and that, in the process, she took
on her very own personality. It was a really intense feeling, as if the spirit of the individual goddess took over and I knew
instinctively how to continue on my canvas. It felt inspiring and strangely liberating.
My interpretation of the women is symbolical and an embodiment of beauty. My Tara is not just the original clan mother from
17,000 years ago. She is ALL the Taras that have ever lived, those alive now and those who have carried her DNA through the
generations to the present day.
Finally, after four exciting and exhausting months I applied the last brush
Stroke. They were all there, the seven goddesses, beautiful, strong,
independent, free - transcending the ages. My work was complete.
It has been the most exciting project I have ever worked on.

Ulla applies DNA to her portrait of Jasmine

Ulla trained as an artist and, after a career as a model, has been painting professionally for
over fifteen years. Using both oil and acrylic her trademark is the use of extremely vibrant
colours overlain with subtle shading in complementary tones. Ulla has travelled extensively
as both a model and painter absorbing colourful impressions of people, culture and scenery.
Wherever she has been she has sketched and taken photographs. She is best known for her
romantic, often dreamlike, abstract interpretation of the beauty of the female form. Drawing
from her study of anatomy and her time as a model, she is able to express the beauty of a
woman wholly at ease with her own body while communicating openly female sensuality.
Ulla also finds inspiration in the extremes of nature;
volcanoes, mountains, ice, rivers and fire, and their
opposites – complete stillness. As well as remote and
romantic landscapes, Ulla also paints flowers which to her symbolize graceful femininity
– characteristically they seem to explode with colour and life. Her work shows her zest for
life, generosity of spirit, true love.

“ I have faith, I believe in the good in human nature
and prefer to focus on this aspect. Negative is not
me. It is an ongoing challenge! Without love
the world would be a lost planet.”
ULLA

This dramatic discovery led to his involvement in a series of high-profile projects such as the genetic
identity of Oetzi, the Iceman, the fate of the Romanovs and the extinction of the Neanderthals. In a more general sense his work
seeks to connect people both with their ancestors and with each other through their shared DNA. He has used these
connections in his research to probe the origins of people in many different parts of the world including the Polynesians and
the very first Europeans. More recently, he has uncovered the surprisingly strong genetic connections between people
sharing the same surname.
In 2000 he set up Oxford Ancestors, a company part-owned by the University of Oxford, through which anyone can find out
about their own genetic ancestry for themselves. Bryan has appeared in numerous TV and radio documentaries and is the author
of the international bestseller The Seven Daughters of Eve published in 2001
and now translated into 24 languages. His second book Adam’s Curse was
published in 2003. His most recent book about the genetic history of Britain
and Ireland was published in 2006 as Blood of the Isles in the UK and as Vikings,
Saxons and Celts in the US. Professor Sykes lives in Oxford and on the Isle of
Skye.

Bryan drills into the teeth of a 100,000 year old
Neanderthal jaw in order to recover its DNA

“Our DNA does not fade like an ancient parchment; it does
not rust in the ground like the sword of a warrior long dead.
It is not eroded by wind or rain, nor reduced to ruin by fire and
earthquake. It is the traveller from an antique land who lives
within us all”
BRYAN SYKES: THE SEVEN DAUGHTERS

OF
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liberal and caring. She has lived in England for twenty years and now lives in London.

Bryan is Professor of Human Genetics at the University of Oxford and a Fellow of Wolfson College.
After a PhD in Bristol he arrived in Oxford to research the genetic causes of inherited bone diseases.
While doing this research he was asked by an archaeologist friend if there was any possibility of finding
DNA in ancient human bone. Replying that this was quite impossible, he set to work to prove
himself wrong and, two years later, became the first scientist to succeed in recovering DNA from
archaeological bones.

The project ended up taking me six months from start to finish. I started thinking and breathing goddesses. The first two months
I devoted to research, first visiting museums in London and then going to the Louvre and the Trocadero in Paris in search of classical
and neo-classsical sculptures. I was truly hooked! I took photographs, made sketches, and after I finally started putting brush to
canvas, I worked like wildfire for the next four months. Where I needed a live model, my daughter Lajla came to the rescue. I
felt real excitement as I mixed the relevant DNA, supplied by Bryan’s laboratory, into my paints on each canvas. I took special
care to use different brushes for the DNA of the seven individual women in order not to disturb and mix their 'genetic fingerprints'
during this proces. In a curious way I felt as if I were injecting life into the individual woman and that, in the process, she took
on her very own personality. It was a really intense feeling, as if the spirit of the individual goddess took over and I knew
instinctively how to continue on my canvas. It felt inspiring and strangely liberating.
My interpretation of the women is symbolical and an embodiment of beauty. My Tara is not just the original clan mother from
17,000 years ago. She is ALL the Taras that have ever lived, those alive now and those who have carried her DNA through the
generations to the present day.
Finally, after four exciting and exhausting months I applied the last brush
Stroke. They were all there, the seven goddesses, beautiful, strong,
independent, free - transcending the ages. My work was complete.
It has been the most exciting project I have ever worked on.

Ulla applies DNA to her portrait of Jasmine

Ulla trained as an artist and, after a career as a model, has been painting professionally for
over fifteen years. Using both oil and acrylic her trademark is the use of extremely vibrant
colours overlain with subtle shading in complementary tones. Ulla has travelled extensively
as both a model and painter absorbing colourful impressions of people, culture and scenery.
Wherever she has been she has sketched and taken photographs. She is best known for her
romantic, often dreamlike, abstract interpretation of the beauty of the female form. Drawing
from her study of anatomy and her time as a model, she is able to express the beauty of a
woman wholly at ease with her own body while communicating openly female sensuality.
Ulla also finds inspiration in the extremes of nature;
volcanoes, mountains, ice, rivers and fire, and their
opposites – complete stillness. As well as remote and
romantic landscapes, Ulla also paints flowers which to her symbolize graceful femininity
– characteristically they seem to explode with colour and life. Her work shows her zest for
life, generosity of spirit, true love.

“ I have faith, I believe in the good in human nature
and prefer to focus on this aspect. Negative is not
me. It is an ongoing challenge! Without love
the world would be a lost planet.”
ULLA

This dramatic discovery led to his involvement in a series of high-profile projects such as the genetic
identity of Oetzi, the Iceman, the fate of the Romanovs and the extinction of the Neanderthals. In a more general sense his work
seeks to connect people both with their ancestors and with each other through their shared DNA. He has used these
connections in his research to probe the origins of people in many different parts of the world including the Polynesians and
the very first Europeans. More recently, he has uncovered the surprisingly strong genetic connections between people
sharing the same surname.
In 2000 he set up Oxford Ancestors, a company part-owned by the University of Oxford, through which anyone can find out
about their own genetic ancestry for themselves. Bryan has appeared in numerous TV and radio documentaries and is the author
of the international bestseller The Seven Daughters of Eve published in 2001
and now translated into 24 languages. His second book Adam’s Curse was
published in 2003. His most recent book about the genetic history of Britain
and Ireland was published in 2006 as Blood of the Isles in the UK and as Vikings,
Saxons and Celts in the US. Professor Sykes lives in Oxford and on the Isle of
Skye.

Bryan drills into the teeth of a 100,000 year old
Neanderthal jaw in order to recover its DNA

“Our DNA does not fade like an ancient parchment; it does
not rust in the ground like the sword of a warrior long dead.
It is not eroded by wind or rain, nor reduced to ruin by fire and
earthquake. It is the traveller from an antique land who lives
within us all”
BRYAN SYKES: THE SEVEN DAUGHTERS
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In every cell of our bodies we all harbour a miraculous piece of DNA, passed down
almost unchanged from our deep past. It’s name is mitochondrial DNA – mDNA for short.
I have spent the last twenty years unravelling what it tells us about our human past. I
have recovered mDNA from the 5,000 year-old frozen body of Oetzi, the Ice Man, and
found the very same DNA in my very-much-alive friends. It links us to our ancestors,
handed down, almost like a baton, from one generation to the next.
What makes mDNA particularly special is
that it moves only down the maternal line. You
and everyone you know, both male and female, have inherited their mDNA
exclusively from their mothers, who inherited it from their mothers, who inherited
it from theirs, and so on, futher and further back into the deep past. In my researches
I discovered that, wherever I looked in the world, mDNA fell into a small number
of genetically related groups – 36 in all. There are millions of people within each
of these groups and yet, by an irreffutable logic, everyone in a group must be
descended from just one woman – their clan mother. In Europe, pretty well everyone
is descended from one of only seven clan mothers - ‘The Seven Daughters of Eve’.
I worked out when and where each of them lived and, to emphasise their existence
as individuals, gave them names - Ursula, Xenia, Helena, Velda, Tara, Katrine and
Jasmine. They lived at different times between 45,000 and 10,000 years ago.

The genetic network that links the
Seven Daughters of Eve

Over the years, these women have become mythological figures in their own right.
For example, when two people discover that they are both descended from the
same clan mother, they frequently feel a tangible sense of familiarity. They are, after
all, connected across the generations by the same continuous thread of love and
nurture that links any mother with her child. When I asked Ulla to encapsulate her
impression of their enduring spirit, I sought to reinforce the bond between the seven
clan mothers and their images by incorporating their reconstructed DNA within
the medium of the paint itself.
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